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Illusion de surface : percevoir la « peau » d’une sculpture

Christina Ferando

This paper was presented at the Institute of Fine Arts, New York University, as part of the

symposium “Surfaces: Fifteenth – Nineteenth Centuries” on March 27, 2015. Many thanks to

Noémie Étienne, organizer of the symposium, for inviting me to participate and reflect on the

sculptural surface and to Laurent Vannini for the translation of this article into French.
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Fig. 1

Gian-Lorenzo Bernini, Pluto and Prosperina (detail), 1621-22. Marble. Height 2.25 m. Galleria Borghese,
Rome, Italy
Image courtesy of the Columbia University Visual Resources Collection
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Fig. 2

Antonio Canova, Venus and Adonis, ca. 1795. Marble. 185 x 80 x 86 cm. Musée d’Art et d’Histoire,
Geneva, Switzerland
Photo in the public domain
https://commons.wikimedia.org/wiki/File:Antonio_canova,_venere_e_adone,_1795,_01.JPG
Accessed 31 March 2015
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Fig. 3

Antonio Canova, Creugas, 1795-1806. Marble. Height ca. 2.25 m. Museo Pio Clementino, Vatican
Museums, Vatican State
Photo in the public domain
https://commons.wikimedia.org/wiki/File:Creugas_Pio-Clementino_Inv968.jpg
Accessed 31 March 2015
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Fig. 4

Antonio Canova, Hebe, ca. 1800-1805. Marble. Height 161 cm. The State Hermitage Museum, St.
Petersburg, Russia
Photo in the public domain
Courtesy of the State Hermitage Museum, St. Petersburg, Russia
https://hermitagemuseum.org/wps/portal/hermitage/digital-collection/06.+Sculpture/49006
Accessed 31 March 2015
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Fig. 5

Antonio Canova, Penitent Magdalene, 1796. Marble and bronze. Height 94 cm. Museo Sant’Agostino,
Genoa, Italy
Photo in the public domain
https://commons.wikimedia.org/wiki/File:Canova,_maddalena_penitente,_02.JPG
Accessed 31 March 2015
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Creugas

Fig. 6

Antonio Canova, Theseus and the Minotaur, 1782. Marble. 145.4 cx 158.7 x 91.4 cm. Victoria and Albert
Museum, London, purchased with the assistance of The Art Fund
Photo © Victoria and Albert Museum, London
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Fig. 7

Antonio Canova, Venus with a Mirror, ca. 1780-1796. Oil on canvas. 134 x 177 cm. Casa del Canova,
Possagno, Italy
Photo from Antonio Canova: Arte e Memoria a Possagno. Ponzano (Treviso): Vianello, 2004. pp. 53-54
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Fig. 8

Anne Louis Girodet de Roussy-Trioson, Pygmalion and Galatea, 1817. Oil on canvas. 2.53 x:2.02 m.
Musée du Louvre, Paris
Photo in the public domain
http://cartelfr.louvre.fr/cartelfr/visite?
srv=obj_view_obj&objet=cartel_28349_33183_rf2002-4.jpg_obj.html&flag=true. 
Accessed 31 March 2015
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Fig. 9

Georg Heinrich Sieveking, Execution of King Louis XVI of France, January 21, 1793. Engraving. Musée
Carnavalet, Paris
Photo in the public domain
http://www2.uncp.edu/home/rwb/louis16_execution.jpg
Accessed 31 March 2015
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Fig. 10

Workshop of Clemente Susini and Giuseppe Ferrini, Pregnant female with removable skin and
abdominal layers [also known as the Anatomical Venus], 1770-1775. Metal or wood skeleton,
transparent and colored waxes. Museo di storia natural, sezione zoological “La Specola”, Florence, Italy
Photo from Lyle Massey, “On Waxes and Wombs: Eighteenth-Century Representations of the Gravid
Uterus.” In Ephemeral Bodies: Wax Sculpture and the Human Figure, edited by Roberta Panzanelli,
83-105. Los Angeles, CA: Getty Research Institute, 2008. pp. 84-85
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Fig. 11

Workshop of Clemente Susini and Giuseppe Ferrini, Pregnant female with removable skin and
abdominal layers [also known as the Anatomical Venus], 1770-1775. Metal or wood skeleton,
transparent and colored waxes. Museo di storia naturale, sezione zoological “La Specola”, Florence,
Italy
Photo from Lyle Massey, “On Waxes and Wombs: Eighteenth-Century Representations of the Gravid
Uterus”. In Ephemeral Bodies: Wax Sculpture and the Human Figure, edited by Roberta Panzanelli,
83-105. Los Angeles, CA: Getty Research Institute, 2008. p. 87
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